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Madan Moban was the son ¢

The illustriows Rl Babadur Chuanilal,

wer of the Bombay Talkics and Filmistan studios in Munbai
Irr bis yonuth Madan Moban joined (he army during the uorld war
I M 19490 he was emploved at e AN India Radio in Luckron
where e came into comtact with such vocal geniuses as  Bade

Clrelam Al Kban and Begum Abkbiar. The laner gpeaks in the

with lamboyant fondness abouwr bow af

e bearing a
particular tune she rang up Madan Moban and made bim sing

e arlrole composiiog

wer the telepborne ling

Abbtar isn’t al

e 1o ber bigh regard
Jow this fuggernaut composer. The SCD8 are lad sty
laged with beartfell complimernts paid by staltrarts
|-_," show world ke Manna Dy, tabla maestro

Zalkir Husain, Ghazal singer fagiit Singh, Sanioor




stalwart Shiv Kumar Sharma and of course the Nightingale Lata
Mangeshlar, Her assoctalion with Madan Moban vielded whar's perbaps
the most bowwntiful treasure chest of immontal melodies ever composed

and sung for our films

fj roe O 18 Nayvar bad spontanecously exclaimed, “0ts bard to decide
whether God created the voice of Lata Mangeshbar for the comfrositions
af Madan Moban or vice vevsa.” That throwaway statement comes bacl

fo Banet us as we listen to the tumble of ballistic Lata-Madan Mobasn

melodies. Fach, a Taf Mabal with inbuill compariments of eno

Irewfeinal molion

{'-'}{ the conrse o

recall ber first meeting with Madan Moban ar filmistan studios. I weas

fibis timeless melodyessey Lataji talees time off 1o

the year 1947 and the great composer Master Ghulam Haider bad

smmoned the fedgling nightingale to Filmistan to sing a duet with a




new singer named Madan Moban for the film Shabeed. Lataji bad
never seen or beard this wannabe crooner. All she knew was be
was the son of the studio owner, The song they sang together was
recorded. After the recording the bandsome young man told Latafi
that be was soon going to become a music director. *You must
ging in my first film az composer,” Madan Moban made the

::rg.f:u’r'ng;m-' frromise

0%4 was unable to sing in Madan Moban's first film Aankben
Bur Lataji made this sensitive and gentle glant of a compozer ber
brother for life. Together the siblings creatd more than bistory
They created scoops of (rmortality that mankindg will bum as long
as there's a Ir.lh’::':' _|I"rrr h:'ard_r haru::.-u_'p creative integrity i

exishential iruth in our galaxy.

2=
%dr} e eer lire u_f ﬂu-’-’:n’rrg L’:rr:ﬂ sing Madan Maoban Saab’s

Aaplei mazron mne sa m_.r!!;: pyar ko ql.-:.l':n’ mr:_;hn:':' Colleague Naushad

twas one of the millions of metody enthusiasts who was _-._.'.-|-|'|'r'_|.-.-.-.-|-|.-.'

after bearin rious Ghazal. * Give me this Ghazal and ok

all my compositions in exchange, " Naushad Mivan exclaimed

gernerously after bearing Apli mazron ne samjba

X s bard 1o believe that the tnspiration for this peerless melod)
cane toe Madan Mobawn in the Hft which rook bim from the

groundfloor fo bis  residence in an  apariment block. His sons

recall o be wowld be bumming funes constantly. Crealting Taf

tes was glmost second nature to Madan Moban

Mabalian nels




So was cooling and physical fitness. Madan Mabaw took as much

care of bis iy

watgeie 8 be did with bis songs. He colud brook mo

fmperfection let alome mediocrity in any aspect of bis life

r‘%"{ rie's this e

the song Neain

' reported ivcident during the recording af

n omein badra chbhayve where the perfectionist

smashed the glass peretition in g stedio when a musice

e ved

the wrang wote, That level of creative commitment alone could

dfford a composition as complete and flawless as Neain Ry
beadra chhay

-
¥ comprosifion (n Raga Bbimpealasi spreads self out Iike a

vencer of talcun. Sofl, sensitive, gentle, fragrant and b

[LI% T Desprite bis weafamiliarity with ragas Madan Woban weas

always raga-perfect. Getring the sure vight and the raga right were
ol @ foar for this Ghazal Ka Badshab, The tune came first, The

muances arnd details simpdy fodlowed




Q/ﬂfudc was a passion a funcon for Madan Moban. There were
no side attractions or fringe tunes in a Madan Moban score. Every
tune bad o be just right. Every note bad to fall fust-so and every
word bad to fit fawlessly into the design of the compositions.
Madan Moban's quest for lyrical perfection was almosl as
legendary as bis search for compositional excellence. Legendary
wordsmichs like Rafinder Krishan, Raja Mebdi All Kban, Kaifi
Azmi and Mafroob Sultanpuri toiled tirelessly to titilate the
tumesmith's titanic efforts, After pleasing this super perfectionist
the partners in the composing venture were always amply
rewarded.

G!’:g;hr Mafrooh Sultanpuri who passed away recently wrote Terl
aankhon ke siva dunia mein rakba kya bai, Madan Moban first
showered affectionate blows on the poet's stomach and then

dragged bim bome for a meal cooked by bim. When Lataji sang
Lag fa gale se, the large-hearted creative colossus immediately

gifted bis mightingale with Rs 1000,

:Sf;u: Ja gale se vanks today as one of the singer's won favouriles.
Its harrd to select one out of the parade of memorabilia theat Moadan
Moban Saab orchestrated in Wob Kaun Thi, How do you choose

Lag faa gale se over Jo humnein dastaan api sunayee?

(ﬁ: antholegist solves the dilemma in the best way possible by
giving us rhe most popular and the best Madan Moban
compogitions in the most representational formar possible
The thrill of bearing Latafi sing Lag ja gale se is on this occasion
compounded by the pleasure of bearing Madan Moban bimself

Bwmt some lines from  Wob Kaun Thi.



=
CF b landmark release digs deepr into the late composer's private
collection to emerge with snatches. imferludes, stanzas and

interfections thal music lovers bave never bad the OFTHETY T

retish awud absor before, The great compozer’s voice comes alive

i the masterful an with grear insight, Before Mobd, Rafi

slefas imlo the stunming soundirack fo sing Tum jo mil gaye bo
Madan Moban Saab lells us ibar

freapde think of this modern love

rallad as bein, af

wiretly from bis
customary siyle. But to rhis

HRNCcompromising gening music

COMmDosition was abont feelings nof

sfle F

r'-‘,/ ;
O nd to think that Madan Waban might have been absorbed

in the armty or inlo the business af leoking after bis farber's

substantial interesis in the movie making (ndusiry’ Believe it or
o the man who was born fo make .lm,'.l'a.-rf_r_ PR lf?.l'{I_T('.r.f bt rodes
in films lilke Shabeed n 9498 amd Muninfi in 955" Bul music
and music alone was Madan Moban Saab's rae pocalion zl_.l".rn-'r
assisting Sachin Dev Burman in Do Bbai and Munimji, the

composer was launched a2 an independent music director,

{H:??I;urmh Larafi didn't sing in bis composing debut, she was there
fram his secornd score. The irnitial crop of films like Ada, Azhiana,
Dhun and Ratlway Platform
wvielded bits ke Saneari seral marn
Bhawi, Tum charmnd ke saarth, Badi
barbadiyan lebar and Chand

madbam bai. Railway Platform







with it parvabolic structure and ensemble cast bad tremendous
scope for music. Madan Moban grabbed the chance to give ws what
can be democratically termed as a mational freasure. fn Delh
Kabira Roya in 1957, Madan Moban submerged bis song-writting

in the film's theme of art and bumanity,

%en in the first C0 of this matchless melody pyramid Marnma
ey praays handsonme fritnates to the man wbo brought manna (i
intended idown from beaven (o earth, the singer's words aren’l

Just empity noises.

@/ﬁamm's Kann aaya neve man be dware in Deleh Kabira Roya
amply disproves the movih that Madan Moban was the master of
the Ghazal only. Wrong! Put this all rounder inte any composing

sifuation and be emerges trumps in every sense of the word.

I Eebarfi sang many of Madan Moban s most memaorable Ghazals
fogternat fivme she also sang bis steaight forward love ballads Tibe
Toere bin samwan kalse beeta and Main fo fum sang nain milabe

fo everlasting fame.

C’%r.t' melodivs simpldy flow fwbo this fTuent and wide-ranging
alfbrenr. And with the melodies come the feelings. Thoughts of love
were shaped info sighs that wever craved a destination, never biew
a goal. A melody like Lag jaa gale se conld never get wrinkled. The
crease of tme decreases with every listening of & Madan Moban

cormfasifion.

Fr

..-7'-5”-!' Sadbana, Nutan or Mala Sinba cver look as radiauily
eloguent as they did while giving physical form fo Madan Mobaw s
Naina barse. Aap b sazron ne samfha and Sapnon mein agar

nmrere? Every beroine’s legendary statns was enchanced when she



Hp-synced one of Madan Moban 's exprezsive

compositions in Lata Mangeshkar's voice

=2 ?"(é.l_-'.-; Simber | suostalizes fhe sowndirack

with fornd remembrances of Moadan Moban
bow ber father and the music comproser

would meet ab the race course and listen to

1 N
! g the composer's new creations

o " . "
P'{"__-.-I-.; rosity of spiril anderscored Madan Moban's life and
career, He never cared about accumularing the rraditiomnal

Ixuries of life. His songs were bis luxuries aowd

life Rebamna

Sultan who bad the privilege to lp-syne some of Madar Moban

Seaarly's best Lata-compositions Like Balyvan na dbaro balma and

Aol Berertein karen (i included in this collection) recalls bow

Madan Moban refused to lake money when she signed bim to score

music in ber home production Dl Ki Raabein

Q%ﬁ life long fans included every music enthusiast from Begum
Akbtar to Rebana Sultan. Even Hridaynath Mangeshkar blessed
with an awesome musical pedigree bowed to Madan Moban's
artistry. After be beard the songs of faban Ara, Hridyanthji made
Madan Moban Saab sign a copy of the long playing record from
the film

.—-%;;.m*u to Lataji sing Wob chup raben to mere dil daagh falte
bain and the composer's other favourite singer Talar Mabmiood
simg Phir wobi sham, wobi gham wobi tanbaal bai and you'd krow

why a composer as gifted as Hridayanath Mangeshkar fell for the



beguiling paces, bountiful graces and sonorous spaces in the

historiceal zonndivack of faban Ara

- 1“_5"; wasn't easy for Madan Moban
to be part of the sham and
shallowness of shouliz, He bad o
b comfortable with the set-nfy and
the production bowse even i it
meant gettling for the secomd-row

assigmments, Fis favourite producers

irreliiclest character acior Om Prabesh. Subesgrerily Om Prakash confessed
be made mach more money ont of the music of s films than the
films themselves, The trend continues. Madan Moban's scores

cormfinne fo score bull's eve (n coery mostalgia circle.

(;94»‘ fi)-: songs can best be described as = progressive mostalgia®.
While on one end Agar mujbse mobabbat bai and Meri aankbon
s bod neend lye faata bafl are soaked in the sublime sensibilities
of unforgettable pain and longing. on the other end they are also
compositions Mt sound as though they were composed four days

dgo instead of four decades age.

(ﬂ:‘ zongs bave been chosen to siress the composer's panoranic
range. Madan Moban could move from pain in Bhali bui yaadon
mujhe (tna na satao in Sanjog to parody (n Zarcoral bal zaroerat
bari i Man-Maujfi. Both the far (Tung moods-fearured in CD2-are
divided only n purpose, never in intention, Excellence was always

Madan Moban's goal,

|:__5“ mo one'’s surprise B D, Burman, Gulzar and Asha Bboshe



for discuzss

Wadan Mobarr

drr

,}1'{;”.“ biz death the nation was swooning fo the sounds of

Bhupinder's and Lata Mangeshkar - Bhupinder's Dil dboondbta

bail. Which version of the same lyric does one embrace az a

favourite? In a rare outburst of intimacy, the anrhol

gist bas

included snatches of Madan Moban rebearsing various oftber [unes

Sor Dhl dh to the final version

ndbta bai as a preamiy

fﬂ{ coording o a conservative estimate Madan Moban bad five

fvate music bank when death

bundred ready tunes in bis p

siratched bim away so cruclly, In bis 1

time b ¢ r.r.lrl,'.-:-n'.n' PRSI
for nearly 130 films. Today the world bums bis creations with a

possessive pride

@ very Madan Moban COmMPOSIITon e

ns o sugpest a close link

between mankind and divinity. With lata Mangeshkar and other

singing bebemotbs to carry Madan Moban's messages acrois o
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belogy proceeds to fealur

+ Letla
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Lettafi's Husn baazir bai we also get the singular bonour of bearing e
composer rebearse for Husn baazir bai az well as for thar breatbalingly
evocatioe Lata Mangeshbar sofo Mushgil bai feena bedardon b duniyva
nrein fron the wnrelvased Chetan Anard film Salil Babadur.

%?b.—srmr Anand and Madan Moban shared a very special rappori,
Starting with Hageegat and {n 1964 Madan Moban scored music
consistently for the divector's films wuntil Hindustan Ki Kasam in 1974,
The quality of sound that accompantes the exquisite visuals of Chetan
Anand’s films are an indication fo the depth and dimensions of Madan

Moban's mugic,

ﬂ:ﬁqk of Hageegat and the nostalgia-saturated sounds of Zara si
aakbat boti bai 1o dis sochta bai flooods our senses, Think of Heer Ravnjba
and the film's ethereal tures libe Yeb duniva yeb mebfil and Meri duniya

mein tum agye spread an ambrogial magic across our senses, Even the

bugely talented Sachin Dev Burman was compelled to admit thar
no owe but Madan Moban conld bave achieved the sublime beights
of vlogquence in a = difficult * score like Heer Rarjha,

c’./mbf-rg seas difficult for Madan Moban. No theme was too large,
o frrofect too small o accommodate bis prodigions talemts, As the
divine voice of Lataji comes on fo sing a specially recorded version
af the 1953 classic Hamare baad ab mebfil mein we feel a sense of
longing affection and nostalgia for an era that nuriured a talens
as fathomiess and fabulous as Madan Moban.

@Pﬁ‘mmﬁ sings Hamare baad aly mebfil mein dfsane bayaan bonge,
Babaren bumdo dboondegi na faane bum kaban Bomge. . we wans
to clivg fo this magical libe-qualifing moment for as long as we can.

%pn-mr. re-five the most precious and cherishable moments of a



talent that went far bevond the normal reguirements of Hindi
cimema fo search ﬁ:r GH R |',l'.ln'ul.l.'nI.I'1' .l'l.;.l".' medd i H alify of mretody
It conld be Lata Mangeshlar bringing to life the non-Gchazal
bewaty of Kadar faane na in 1956, Or it could e Asha Bhosle
investing a sublinrity into the Ghazal faane kya bal bo fourteen
vewrrs fater i 19700 O it conld e Bhupinder cutting nostalgic
fee into chunls of pain and longing in DI Dhoondbita bai five

vewrrs after Asha fiboshe’s breatbrabing solo

= L_. g held down ibe aura of Madan Moban's crealions

Marchless, Hmeless, lr:.g-.;-;']'q-_i-: This collection i a foy _|';'-l'-:'-' ©r.

7 wbbash & FLLY




 Logondsg

Music was a passion a funoon for Madan Moban,
Every tune bad to be just right.
Every note had to fall fust-so
and every word bad to fit flawlessly
into the design of the compositions.
Madan Moban's quest for
lyrical perfection was almost as legendry as
bis search for compositional excellence,
Legendary wordsmiths like
Rafinder Krishan, Raja Mebdi
Ali Kbhan, Kaifi Azmi and Majroob Sultanpuri
toiled tirelessly to titilate
the tunesmiths titanic efforts.
HMV iz proud to pay tribute to
Madan Moban * The Unforgettable Composer *
through this special anthology.
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