A VOICE THAT WENT OUT

OF OUR LIVES

Voice that moved millions. Rafi with Madan Mohan

BY Siraj Syed

IVE years. Five years without
Rafi. Five vears the music
industry has spent trying (o un-earth
another Mohammed Rafi. Five vears
gone by with every single day
reminding us that Rafi was the
greatest.
F}w: years ago, on July 31 1980, Rafi
died. But legends don’t die. Five years
later, Rafi's rich musical heritage is
very much alive Radios, records,
tapes, cassettes, television and
nostalgic memories - Rafi Sahab, wilk
never die!
Trying out various singers in the 1944
playback era, Naushad said Pahele
Aap (you first) to Mohammed Rafi.
The song was a chorus, and Rafi’s
voice took the lead, singing
Hindvistan ke huom hain, Hindusian
hamaaraa. Pahele Aap was a small
budget A.R. Kardar film which did
not establish Rafi as a singer, though
with Shyam, Rali sang two other
duets in the same Rlm, T Dilli
menand Ek baar unhe mila de.
In 1944, Rafi was barely 19, and
Pahele Aap was to mark the
beginning of the Naushad-Rafi
association, an association which
lasted 36 vears. Rafi's last song
recording for Naushad was Duniya
chhoote vaar na chhootee, a duet with
Bhupinder for the film Dharam
Kania.

Naushad picked him

Soon after Naushad spotted him,
many other composers sent for Rafi,
Among them were H.P. Das: Begum,
Gobindram: Hamara Sansar Laila
Majnu, Allarakha Khan: Kuf Kafank
and Feroze Nizami! Sharbari
Ankhen, Amar Raj. Feroze Nizami
gave him no less than three solos in
the former and two in the latter. 1945
was a memorable year, both for Rah
himself and for his growing number of
fans. Under the baton of Mauwshad. he
followed Saigal’s lead in the
Shahjehan chorus, Mere sapnon e
ranee, Roofier, Roofee, Roofee. That
is probably the only song in which the
two immortals came together

When actress-singer Lata
Mangeshkar turned playback singer
in 1947, we heard Rafi singing three
other songs in the same film, dap &
Sewa Main. The composer was Datta
Bawijekar. Rah and Lata were vel to
sing their first duet together. The Rafi
Noor Jehan duet from Jurenn

Yeohaan hadfao vafaa Kag was among
the earliest hit duets of Rafi.
Interestingly; the Rafi-led hilarious
chorus song in Jugan Uilapiee vl
dhiliane ko owas picturised ona group
ofactors playing.college hostelites
They included Dilip Kumar angd
Mohammed Rafi!

iwonder who convinced him lomake
thiz hrief fand only) sereen
appearance —director Shaukat

Husain Rizvi, Feroze Nizamior Dilip
Kumar - for Rafi nursed no star
aspirations. The 1946 Anmol Ghadi
had just one Rafi solo which was lost
among Noor Jehan and Surendra’s
self sung hits like Adawaes de Kaliaan
hai, Rafi had to wati till 1948/49 10
gain true recognition. And who would
get him his due, but Maushad?

An ode and a ballad

Maushad's title song from Afela
proved Rafi's mettle. Then Rafi Sang
Mohahbat ke dhoke men kovi na
aaye in Badi Bahen. Thousands gf
heart-broken lovers felt he was
voicing their sentiments Hunslal
Bhagatram joined Naushad in putting
their money on Rafi,

After Badi Bahen, they got him to
record an unparallieled eight-part ode
to Mahatma Gandhi soon after his
death. Bapu ki amar Eahani'sull
remains one of the best tributes to the
Father ofthe Mation. Ironically. when,
Maushad got Mukesh to sing for the
“other man" Dilip Kumar, in Amdaz.
Rafi sang for the hero, Raj Kapoor.
Shankar-Jaikishan felt privileged 10
have *Rafi Sahab” making a
one-song appearance in Raj Kapoor’s
Barsaat, their first film. The song.
Main zindaef men hardam is
essentially a defeatist’s ballad. Only a
Rafi could make it sound as
convincing as it does.

Then came the three 1949 Naushad

" films that ensured a glbrious career

for Rafi: Possibly in the order of
musical popularity as well as
alphabetical order, the would be
Chanclni Roaat, Dillagi & Dufars
Picking one Rafi solo from each, we
have Il ho whie sneharak, s dietiva
mien ape difvelo and the lately
rediscovered masterpiece Sofians
rercet effecel chiekee

Rafi for Raj Kapoor

These days one hears a lot of talk
about Anil Biswas and
Ramchandra’s reluctance to have
Rafi sing for them. The fact is the Rafi
did sing lor both. Anil Biswas was
gradually withdrawing from films as
Rafi was nsing and C. Ramachandr
had ¢go problems even with K.
Saigal! Rafi has sung lor Anilda and
whereas C. Ramchandra never
worked with Saigal. dozens of his
songs were sung by Rafi.

We can trace the team right back to
Paramea (1949), where Rali gave
plavback to Shyam in the popular
duet Boderew ofif foge der K ver K var elirge
This was the only song the hero sang
in the film.

Talat Mahmood, Shamshad Begum
and Rafi together sang Vadi Kinaane
for Babul { 19500 with Naushad as
composer. And in Begasor released
that same vear, Anil Biswas
composed a gawwali for Rafi and

G M. Durrani, Kabar kisi ko
paeen. While Suraiyasang for

hersilin Dstan, Rali gave playback
for Raj Kapoor in both the duets,
Tavari tarari and Dhadak dhadak dil
Another C. Ramchandra film that
vear had the rare trio of Lata,
Chitalkar (C. Ramchandra himself)
and Rafi singing two hil numbers:
Baap hadaa naa hhaiva, sabse badau
rrpdiya (in two pans) and Muin hoon
Alaugefin. In producer-director
Bhagdan’'s Albela there wasa
Rafi-lata duel Deevaanaa aayegaa
While Shankar-Jaikishan had
become staunch Rafi supporters by
1951, 8.D. Burman, Jaidev, Roshan,
Madan Mohan and D.P. Nayyar were
vel toweave their magic with his
magical voice. In the multi-starver
Depdar Rafisang such evergreen hils
for Naushad as Hluve jam pinke live
barbaad and Meri Lahaani
bloolrevale, Veteran G.M. Durrani
gave playbek for Ashok Kumar, while
Dilip Kumar sang through Raf.

The
best

of
Raf1

Kali

Fakhm

Ustad

1hhifasha

Earlier. in Shafreced, Gulam Hader's
patriotic ttle track had Rafi holding
his owm against another lop singer
KhanMastana. The sone was o
Loe ngath mien, Years luter, after G.M
Durrani had quit singing. he plaved o
musi¢ teacher in the
Shankar-Jaikishan film La/f Parchr
While Durrani gave lip movement lo
U niekhavaal aave 1o, Rah provided
plavback!

A duet with Lata, one song with lata,
Chitalkar and chorus and another
with Shamshad. Chitalkar and chorus
werd festtured in €. Ramchandra’s
1951 musical hit, g

Ihenext bwenty vears marked the
phenemenal rise of Rali asthe King
of plavback singers. He samg forall the

HOOSING the best of Rafi isa welcome job but

an unenviable task. He sang between 20,000

and 30,000 songs in his life and a large number of
them were all-time greats.

I just have to list some of them and | can manfage
only a few. Remember, this is a newspaper, not a
book. So forgive me if your favourite song (s) are
found missing.

e Hai duniva usiki: O.P, Mayyar - Kashmir Ki

@Man re too kahe na: Roshan - Chitralekha
@ Tum jo mil gave ho : Madan Mohan - Hanste

@Din dhal jaaye: 5.D. Burman - Guide
@5ao baar janam lenge: Ravi — Ustadon Ke

@Jaane kyva dhoondhiee: Khaiyyaam -Shola Aur

Shabnam
eDilke jharokhe men: Shankar-Jaikishan
Hrahmachari

@ Yeh raar hai pyvaasi pyvaasi; Kalyanji Anandji
Chifrori Bahu
@ Vaadivaan mera daaman:

@ Chhalkaen jaan: Laxmikant Pyarelal = Mere

I urniclum Mere Dost

o Madhuban mien Radhika: Naushad - Kehinoor
Koi saagar dil ke: Naushad - Dil Diva Dard
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Remarkable adaptibi !ity. Mohammed Rafi

stars, all the comedians, the character
actors and even other actor-singers:
Bharat Bhooshan (Baiju Bawra)
Shammi Kapoor (Laila Majnu. the
1952 version) Manmohan Krishan
(Railway Plagform). Johnny Walker,
(Chihear Mantar) Gemini Ganesh
(Mixs Mary), Sunil Dutt i Mether
India), Dev Anand (Naw Do Graral),
Guru Dutt (Praasa), Shekhar (. dakhr
Daw), Kishore Kumar ( Ragim
Shararat), Rehman (Phir Subah
Haog), Mahmood (Chlror Bahon),
Dharmendra ( Shola Aur Shabnam).,
Joy Mukerji (Love fn Simla), Pradeep
Kumar (T Nahin Aur Sohi). From
1951 10 1960 Rafi had sung for all of
them and more, o
Beginnmg in 1952, Binaca Geetmala
remains the only available vard-stick
for measuring the popularity of film
songs, In the twenty-five years from
1953 to 1977, Rafi reached the top
berth no less than eight times with

R.D. Burman

Towr Cretnnegr Kew mnanne | Baiioe Bawrer
VOSXY v efid fead mreesdok il ¢ Reai.

S lreetu = CTD 1956), Zaraa saanme o ©

agrer (Raf, Lata = Jamgnn Janam Ke
Fere = 1937), the hat-trick in 1960, 61
and 62 Areradei Wi neleen
hirwslewee | Borsaat Ki Raarn), Ters
syt poerd QSasiral) and (U fivecan
tevarat frogaa (vnelee) the all-time
great in 1963 o vaaelao A v (Rafi.
Lata- Fery Vel and the smish hit of
1966 Badrre plewd heorseiae ‘."."l..'"'

&

A whole new generatign ofimusic
dircetors and actorsgomposcd and
sang their way imtgimillions of hearts
via Rafl. The l.il."g.ﬂ Nlms of Usha

K hanna, kal
Burmum, 5

ni-Anandi: B.D
an-laemohdan.

Laxmikant-Pyarelal, Sonik-Omi,
Ravindra Jain, Rajesh Roshan, a1l

+ had Rafi songs to boast,

The sixties "and seventies’ stars
borrowed heavily on the remarkable
adaptability of Rafi’s voice. It could
be identified with Manoj Kumar
(Banarsi Thug ), Shashi Kapoor ( Yeh
Dl Kisko Doon ) Sudhir Kumar
(Dasti), Ashok Kumar (Meri Soorar
Teri Ankhen), Ajit (Shikari), Feroz
Khan { Main Shadi Karne Chala).
Biswajit (Mere Sanam), Rajesh -
Khanna (Raaz), Uttam Kumar
(Chfrevisi Mulagar), Sanjay (Dil Ne
Pukara), Jeetendra ( Farz), Parikshat
Sahni (Anokhi Raar), Sanjeev Kumar
(Mishan ), Vinod Mehra (Ffaan),
Vinod Khanna { Nateeja), Navin
Mischol (Sawan Bhadon), Amitabh
Bachchan (Pvar Ki Kahaani),
Randhir Kapoor (Bhai Ho To Aisa),

~ Shatrughan Sinha (Mifap), Vijay

Arora ( Yaadon Ki Baaraar) and Rishi
Kapoor ( Amar Akbar Anthony).
During 1968-1975, one heard very
few new songs in Rafi Sahab’s silky
soothing, emgtive, unique,
incomparable, out-of-this world
voice, The reasons were many, but
nothing could justify the absence of
Rafi With the hopes of crores of his
fans pinned on him, Rali made the
most spectacular come-back in
playback singing history.

For the next six years,it was Rafh at
his peak again. the veritable King of
playback singers, with songs like Kya
g reva vaadaa, Parda hai parda, O
weri mehbooha, Tere dar pe aavaa
hosor, Aaelmi musafirhai, Yeh Ehidki,
Main ne poocha chaand se, Mere duost
qissa, Darad-e-dil, Logon ka dil, Aate
jare hive, Too i tarah se, Jolin Jani
janardhan and Yeh potevdaar
lahengaa.

While one super-hit song in Sargam
had Lata and Rafi going Daffivaale
elafli bajaqa Rafi Sahab was already on
his way to his heavenly abode, as
symbolised by the Sargam solo Hum
o chale pardes fnom pardesi ho gape

| am sure heaven is proud of
Mohammed Rafi’s soul. But 55 was
no age for him 1o die.
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